
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world byJSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE FOGG ART MUSEUM. 

To THE President of the Ukiversity : — 

Sir, — I have the honor to submit the following report on the 
Fogg Art Museum for the year 1904-05. 

Our accessions are as follows : From Mr. E. W. Forbes, '95, three 
drawings by J. M. \V. Turner; four early Italian tempera paintings 
on panel, — a Madonna and Child with Angels, attributed to Spinello 
Aretino ; one of the same subject attributed to Taddeo di Bartolo ; 
an Adoration of the Magi, which appears like the work of Cosinio 
Tura ; a St. Jerome, by Matteo da Siena ; and one oil painting, a 
portrait of a Cardinal, attributed to Scipio Gaetano, a Roman 
painter of the sixteenth century. In addition to these, Mr. Forbes 
has sent us two ancient marble heads, and an ancient Greek marble 
grave relief. F'rom Mr. James Loeb, a collection of fragments of 
Arretine moulds, including specimens of the ware, and three early 
Greek tripods. 

To the print collections the following additions have been made : — 
To the Gray Collection, b}' purchase out of the income of the Gray 
Fund, Calvary, a woodcut by Di'irer; Prophet Jeremiah, a copper- 
plate engraving of the Baldini-Botticelli series ; and a reproduction 
of the Hypnerotomachia Poliphili of 1499. To the Museum Collec- 
tion : Rivers of England, 18 prints (engraved in mezzotint after 
designs by J. M. W. Turner), by J. Bromley, T. Lupton, G. H. 
Phillips, S. W. Reynolds, W. Say, and C. Turner, a gift from 
Miss Elizabeth G. Norton. A portfolio of 40 prints, engraved in 
mezzotint and stipple. These are facsimiles of engravings by James 
Ward and William AVard, an anonymous gift ; a portrait of Presi- 
dent Eliot, etched by Sidney L. Smith ; a portrait of P^lias Boudinot, 
by Waldo and Jewett, engraved by A. B. Durand ; a portrait of 
Sir Leslie Stephen, by G. A. Watts, reproduced in photogravure ; 
Nuova raccolta di cinqnanta motivi pittoreschi e costumi di Roma, 
— etchings by Bartolommeo Pinelli, gifts from Professor C. E. 
Norton ; and two prints of landscapes by an unknown engraver, 
given by Professor M. H. Morgan. 

To the collection of photographs only 96 additions were made 
during the year. These comi)rise : Mediaeval French Architecture 
(including three photographs given by Professor Norton), Etruscan 
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Sculpture, Ancient Greek Architecture and Sculpture, Excavations 
in Crete, Flemish, Dutch, German, English, and Spanish painting. 
To the collection of slides there were 185 additions, comprising 
Mediaeval Italian and French Architecture, Renaissance Italian 
Architecture, Egyptian, Assyrian, Greek, and Roman Architecture 
and Sculpture, Ancient painting, Excavations in Crete, Itahan, 
Flemish, Dutch, and German painting. Three slides were given 
by Professor John H. Wright. 

The following additions have been made to our small Museum 
library : By purchase with the income of the Searle Fund, Catalogue 
of Early German and Flemish Woodcuts, Vol. I; Catalogue of 
Greek Sculpture, Vol. Ill ; Catalogue of Terracottas ; Catalogue of 
Vases, Vol. II ; Catalogue of Bronzes ; Catalogue of Early G«rman 
and Flemish Prints, Vols. I and II ; Catalogue of Playing-Cards ; 
Catalogue of the Schreiber Playing-Cards ; Introduction to a Cata- 
logue of Early Italian Prmts. These are all British Museum publi- 
cations, and are not merely catalogues, but also important treatises 
on the respective subjects. Other books purchased with the income 
of the Searle Fund are: James McArdell, by Gordon Goodwin; 
Guide to Casts in the Ashmolean Museum ; Biyan's Dictionary of 
Painters and Engravers, Vols. IV and V (new edition). By pur- 
chase with the income of the Prichard Fund, Klassiker der Kunst : 
Rafifael, 1 vol., Rembrandt, 1 vol., Tizian, 1 vol., Dflrer, 1 vol., 
Rubens, 1 vol., and Catalogue of the Ryks Museum, Amsterdam. 
From the Library of Congress we have received the Catalogue of the 
Gardiner Greene Hubbard Collection of Engravings, and the Ameri- 
can Library Association Catalogue ; from Mr. Francis Bullard, '86, 
Catalogue of a Memorial Exhibition of the Works of James McNeill 
Whistler, and a Catalogue of the Exhibition of the Liber Studiorum 
of J. M. W. Turner, held in the Boston Museum of Fine Arts; 
from the Trustees of the Boston Museum of Fine Arts, the following 
Catal(^ues of Exhibitions held in the Print Department of that 
Museum : American Etchings, American Engravings on Wood, the 
Etched Work of Rembrandt, the Work of Women Etchers, Durer's 
Engravings, Etchings by Seymour Haden, American Book-Plates, 
Turner's Liber Studiorum, and Work of J. and S. W. Cheney ; from 
Professor C. E. Norton, Cicognara's Memorie Spettanti alia storia 
della calcografia; from an anonymous giver, William Ward and 
James Ward, by Julia Fraufcau; and from Miss Grace Norton, 
Domenico Morelli, by A. R. Willard. The following books have 
been purchased with the income of the Randall Fund : Manuel de 
1' Amateur d'Estampes, Vols. I, IV-VI, by Eugene Dutuit, accom- 



panied by a portfolio of 37 prints, including reproductions from the 
following block-books : Ars Morieudi, Biblia Pauperuin, Apocalypse, 
Canticum Canticorum, and Exercitum super Pater Noster. The fol- 
lowing books have also been added : Harvard Quinquennial Cata- 
logue ; and A Critical Investigation of the so-called Velasquez in 
the Boston Museum of Fine Arts, by Mrs. N. H. Pringsheim. 

Our accessions for the year are thus considerable, as well as 
valuable, and some of them are of highest value. The drawings by 
Turner are early works. One is a view of Ehrenbreitstein in water- 
color wash, and belongs to the period of the master's early maturity. 
The others are both of the same subject, an old boat in fore- 
shortened perspective, with a picturesque background, one of them 
being in lead-pencil, and the other in neutral wash. They are all 
fine examples of Turner's power in delineation, and in the frank, 
economical, and expressive use of transparent water-color, and they 
admirably supplement our fine series of Turner drawings which, 
including Mr. BuUard's beautiful Tiutagcl, now on temporary de- 
posit, is, I believe, without any parallel elsewhere in the country. 
The large panel attributed to Spinello Aretino (1332-1410) is an 
excellent example of Italian painting of a time much earlier than 
that to which our other Italian panels belong, and affords instruc- 
tive illustration of the art of the followers of Giotto. This panel is 
in good condition, and we are trying the experiment of exhibiting it 
without a glass, which the condition of most Italian panels renders 
necessary in our climate. The so-called Taddeo di Bartolo (1363— 
1436) appears to be in good condition. The work attributed to 
Matteo da Siena (1435-1495) shows much of what is characteristic 
of that master, though it does not do justice to his finer powers of 
feeling and expression. It has suffered little, if at all, from repaint- 
ing. The small picture which may be by Cosimo Tura (1432-1495) 
has considerable resemblance in style and handling to the woi'ks of 
Mantegna by whom Tura was stronglj' influenced. The large oil 
portrait of a Cardinal by Gaetano (1550-1588), though not an 
exam))le of finest Italian painting, has a good deal of historic value, 
and some excellent qualities of execution. Of the two marble 
heads, one is a verj'good specimen of later Greek art, and the grave 
relief is a fine work of its kind, and well illustrates the high degree 
of excellence in sculpture that was attained l)y ordinary carvers 
working under the influence of greater masters. The Arretine 
moulds and vase fragments are rare and beautiful specimens of a 
kind of ancient pottery that was peculiar to the locality where 
It was produced, and of which the supply is now practically ex- 



hausted. The Greek tripods belong to a class of works that are 
not often met with, and are among onr most valuable accessions. 
They were found l)roken into many fraa,nients which are now being 
put together, and when this work is completed two of them are to 
be lent for one year to the 3»Ietropolitan Museum of New York. 

Photographs were lent 2:io times to the Department of Arehitee- 
ture and other departments of the University, to Radcliffe College, 
and to various outsiders. Slides were lent 158 times to the Depart- 
ment of Architectiue, to Kadcliffe College, and to various outsiders. 

The number of general visitors using photographs in the Museum 
was less than in other recent years. Of visits ]>\ such persons 540 
were by members of the University, and 359 by outsiders. But the 
use of photographs by students of tlie University in the regular Fine 
Arts courses has greatly increased. This is clearly due to the new 
system of conferences in the larger courses. Students in these 
courses now woi-k here constantly, whereas formerly they rarely 
visited the Museum save during a few days just before each exam- 
ination. Tills is, of course, the kind of use that is most to be 
desired, and under this system the ilusemii is now for the first time 
fully perl'onning its true function. The number of general visitors 
of whom no record is kept continues about as in former years. 

The total number of visits to the print collection for examination 
of prints in the storage eases was ;iiU, and of these 828 were by 
members of tlu' University, for the most part students in the course 
on the History and Principles of Engraving. Of general visitors to 
the Print-room no lecord is kept. 

An exhibition of nineteenth century engravings, lent by Mr. 
Francis Unllard, was held in the Print-room from October to March. 
During the spring months an exhibition of early German and Dutch 
prints, prints from the plates of Turner's Liber Studiorum, and 
seventeenth century prints, all belonging to our collections, was 
made, and in ihe month of April was added to these a series of 
mezzotint engravings by David Lucas after Constable, lent by Mr. 
Bullard. 

During the year 26o!) photograi)!)s and 182 slides were cata- 
logued, and a chronological list of painters was made. 

In the Print Department 1247 prints were catalogued, and the list 
of engravings by designers (wliich, for the Gray Collection, had 
been completed in tlie year J8'.i;)-HKJ0) is now being extended to 
include the prints of the Kandall Collection. When finished, this 
list will show what prints these collections contain from the works 
of any given artist. It will give, also, the name of the engraver in 



every instance, as well as the location of every print in the storage 
cases. Work has also been done on a list of portraits, and a list 
indicating the different states of plates in the collection of which we 
have more than one state. 

The number of photographs mounted was 3172, and the number 
of prints mounted was 67. 

Photographs and prints have been mounted, and other mechanical 
work has been done, for various outsiders, for which we have re- 
ceived the sum of $56.93, which has been paid over to the Bursar to 
be credited to the Museum. 

Since we can no longer charge expenses for furniture and fixtures 
to the Fogg endowment fund we are unable to provide cases for new 
accessions of photographs. These accessions have accumulated so 
that we now have more than 4,000 of them, mounted, and for the 
most part catalogued, standing in piles on the tops of the old cases, 
where they must remain practically inaccessible to students until 
cases can be provided. The need for these cases is therefore urgent. 
We also need additional shelf room for books. 

It is to be hoped that our standing need for suitable additions to 
the building affording proper light for our growing, and already 
important, collections of original works in ancient sculpture, vases, 
bronzes, and Italian painting, may before long be met. 

I would again call attention to the fact that collections of objects 
of art are increasing in various departments of the University, and 
that economy of administration, as well as convenience of use, would 
seem to require that these should be, as far as practicable, brought 
together. The Fogg Museum is the natural depository of all objects 
of this kind which have importance as works of art. 

CHARLES H. MOORE, Director. 



